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Providing Better Arts Experiences for Disabled People 
A Training and Development Day 
 
24 January 2017  
Curve, Leicester 
 

 
CHICAGO REIMAGINED: 11 Million Reasons to Dance - commissioned by  

People Dancing, photography Sean Goldthorpe. Supported by Unlimited Impact; supporting artists 
and venues to celebrate the work of disabled artists, funded by Spirit of 2012. 

 
 
 
Programme 
 
Produced by People Dancing in partnership with Shape Arts and Curve 
 
Part of 11 Million Reasons to Dance – People Dancing’s Arts Council 
England Strategic Touring Project to develop arts venues’ engagement 
with disabled people and dance 
 
@PeopleDancingUK    
www.communitydance.org.uk 
 
@ShapeArts @CurveLeicester 
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Welcome and Keynote Speeches 
Seminar Rooms A&B, Level 2 
11am - 12.30pm 
 
 
Welcome and housekeeping 
Alex Bliss, Projects and Events Officer, Curve 
Chris Stafford, Chief Executive, Curve 
 
Welcome and introduction from People Dancing 
Vanessa Oxspring, Associate Director and Louise Wildish, Producer 
 
Talking About Disability - choosing words, dispelling myths and 
removing fears  
Barbara Lisicki, Shape Trainer and Auditor 
 
Disability in the UK - what can organisations do to better engage 
disabled people?  
Tracey Proudlock, Founder, Proudlock Associates and non-Executive 
Director, Evenbreak 
 
Arts and cultural organisations - offering high quality experiences 
to disabled people as the rule, not the exception  
Andrew Miller, Executive Associate, Royal & Derngate 
 
Dance and Disability – what dance can do, uniquely and in common 
with other art forms, in engaging disabled people as participants, 
audiences and artists 
Louise Wildish, Producer, People Dancing and Kate Marsh, Dance Artist 
  

 
 
 
Lunch 
Mezzanine Level Foyer 
12.30pm - 1.30pm 
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Training Sessions, delivered in partnership 
with Shape Arts 
1.30pm - 4.00pm 
 
Your pre-selected training session, one of: 
 
Practical approaches for public-facing teams 
Rehearsal Room 2, Level 2 
Including the basics of an accessibility audit and exploring specific 
challenges and improvements for front of house, box office, catering and 
theatre management teams. 
  
Marketing and audience development 
Seminar Room A 
Including training / workshop style delivery on creating inclusive and 
accessible marketing materials, information on how to develop 
audiences of disabled people as participants and viewers, and 
approaches to developing audiences for professional disabled work. 
  
Programming and production 
Seminar Room B 
A peer-led discussion, information sharing, and presentation of research 
or statistics that will support and encourage programmers and producers 
to invest in work by disabled artists. 
  

 
Break 
Mezzanine Level Foyer 
4.00pm - 4.15pm 
 

 
Artists’ Showcase 
Studio, enter through Studio Door 1, ground level 
4.15pm - 6.00pm 
 
A selection of live performance work or presentation 'pitches' about work 
made by, with or for disabled people will be presented in Curve's studio 
theatre. As well as ready-made touring work, a range of opportunities 
will be offered for venues to work with these artists in the future.  
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Closing Drinks Reception 
Mezzanine Level Foyer 
6.00pm - 6.30pm 
 
An opportunity to meet the artists and producers from the showcase and 
network with other delegates, alongside an installation piece of 
performance work introduced at the end of the showcase.  
 
 

11 Million Reasons to Dance Exhibition Available 
 
11 Million Reasons to Dance was conceptualised by People Dancing in 
2014 to positively profile Deaf and disabled people who dance. The 
project developed from our core vision to ‘desegregate’ Deaf and 
disabled people from anyone else that dances, and to help facilitate a 
change in perceptions around disabled people dancing. 
 
With funding from Unlimited Impact, People Dancing commissioned 
emerging photographer Sean Goldthorpe to create 20 high quality 
images inspired by iconic dance moments from film. In the images, Deaf 
and disabled people are centre stage, re-imagining memorable roles 
from well-known, much-loved films from a wide range of genres. 
 
The stunning, powerful, emotive and humorous images are diverse and 
many bring a subtle but relevant message. The complete portfolio will 
tour the UK in the next two years, aiming to be both resource and 
inspiration for a number of people, especially Deaf and disabled people 
who take part in dance activity. 
 
If you, your organisation, school, or venue would like to enquire about 
booking 11 Million Reasons to Dance to be part of an event please email 
louise@communitydance.org.uk for more information and a specification 
sheet. 
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Artists’ Showcase Programme 
 
1. Dan Daw Projects (18 mins) 
An Excerpt of On One Condition 
 
About the Work: 
 
Growing up in rural South Australia, Dan Daw first set foot on the stage 
when he was 12. Knowing no limitations, he then went on to forge an 
international career in London. 
 
Now 33, Dan takes time to reflect on the rollercoaster ride that has led 
him here... 
 
Drawing on stories from Dan's lived experiences, On One Condition 
asks us to question our own perceptions of 'normal' while offering a bare 
bones, stripped back look at the world we live in. We invite you into 
Dan’s childhood home and on a journey overseas to share in one man's 
undying search for perfection, as he attempts to hold the world on his 
shoulders in all its beauty and grotesqueness. 
 
Directed by Graham Adey in collaboration with Dan Daw. 
 
About the Artists:  
 
Dan Daw  
An established UK-based artist, Dan works collaboratively with a 
growing network of companies and artists to develop new work for UK 
and international audiences. 
 
“Theatre and dance are art forms that have the potential to transcend 
expectation. As maker I see it as my artistic responsibility to present 
audiences and the theatre and dance ecologies with an alternative as if 
to say, “Or there’s this”; to offer work that I want audiences to see, rather 
than work that audiences want to see.” 
 
Blurring the divide between theatre and dance, all work Dan makes 
becomes a part of a series of attempts. With his work proposing that 
“success” and “failure” could possibly be the same thing, he plays, in 
different ways, with audience expectation in connection to his body’s 
deviating functionality. 
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“The difference between ‘success’ and ‘failure’ only arises through the 
perception of an audience.” 
 
Graham Adey  
Graham Adey is a British choreographer based in Sweden. 
 
Adey’s choreographic works are first and foremost about people. 
Interested in the stories that bring a particular dancer to where they are 
in time and space, he challenges social norm in ways that provokes 
audiences to both confirm and question their own beliefs. 
 
His works are politically motivated by cultural and social events that are 
occurring throughout the world. Exploring how society defines who we 
are and how we are perceived. 
 
www.grahamadey.com 
 
http://www.dandawcreativeprojects.co.uk/ 
 

 
2. Kate Marsh & Welly O'Brien (6 mins) 
A presentation 
 
Kate Marsh (based in Peterborough) and Welly O’Brien (based in 
Brighton) are associate artists of People Dancing’s 11 Million Reasons 
to Dance project, delivering performance and professional development 
for artists at the project’s partner venues.  
 
As two dancers with missing limbs, they are both interested in the 
specificity of their own physicality and how this informs and enriches 
their collaborative practice and performance.  
 
http://www.metalculture.com/artists-blog/kate-marsh-welly-obrien/ 
 

 
3. Flex Dance (12 mins) 
An excerpt of CatyWompus introduced by Martin Wilson, Director, TIN 
Arts 
 
Flex Dance is a professional dance company of artists with a learning 
disability. Flex Dance is the performance strand of TIN Arts, a National 
Portfolio Organisation based in the North East of England and one of the 
few specialising in inclusive dance with people of all ages. 
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Flex Dance creates original contemporary dance work by learning 
disabled performers blessed with creativity, intimacy and a richness in 
expression and aims to develop original work which embraces strong 
dynamics, technical achievement and a strong bond between the viewer 
and the dancer.  
 
The company is led by Artistic Director Tess Chaytor, a lead dance 
practitioner in the North East bringing her years of participatory 
experience into her choreographic practice. Trained in Northern 
Contemporary Dance School, Tess has toured nationally as a performer 
and is a founder member of TIN Arts. 
 
Flex Dance is primarily a dance company which invites audiences to 
view the created work as a piece of dance first and to then consider the 
achievements of the dancers through their disability second.  
 
All new works are a joint collaborative process between dancer, 
choreographer and viewer and strive to present all work with the highest 
production values. By devising and presenting movement of the highest 
standard, all performers demonstrate an honest integrity blessed with 
creativity and rich in expression.  
 
New works are influenced by and contain use of film, prop and 
contemporary dance. All pieces are distinctly separate yet enjoy 
common elements such as intimacy, expression and honest enjoyment. 
 
http://www.flex-dance.co.uk/ 
 

 
4. Stopgap Dance Company / Laura Jones (8 mins) 
A presentation 
 
Stopgap Dance Company create exhilarating dance productions for 
national and international touring. We employ disabled and non-disabled 
artists who find innovative ways to collaborate. 
 
Stopgap value a pioneering spirit and are committed to making 
discoveries about integrating disabled and non-disabled people through 
dance. 
 
Difference is our means and our method. 
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Stopgap’s productions are devised by the company dancers and 
collaborators, working as an ensemble under the artistic direction of 
Lucy Bennett: 
 
Our productions seek to offer a window into a parallel world where 
human interdependence, strength and vulnerability play out with poetic 
realism. 
 
As a choreographer-led company, Stopgap are experts of inclusive 
choreography and have extensive experience of nurturing disabled and 
non-disabled artists for making inclusive works.  
 
Since joining Stopgap in 2001, Laura has been integral to the growth 
and direction of the company and is a fierce advocate for the dance and 
disability sector. 
 
Laura’s own creation credits include A:Version for Resolution! (2009) 
and directing and editing the dance film Re:Bound (2004). She has 
collaborated with Stopgap on Triple Bill, Double Booked, Portfolio 
Collection, Tracking, Trespass, SPUN Productions, Artificial Things and 
The Seafarers. 
 
http://stopgapdance.com/ 
 
http://stopgapdance.com/about/artists/laura-jones 
 

 
5. Adam Pownall (15 mins) 
An excerpt of Getting Better Slowly 
 
Getting Better Slowly is a one-act play written by Nick Wood 
 
Adam Pownall woke up to find his body was slowly shutting down. 
Unable to walk, talk or blink and nobody knew why… 
 
When Guillain Barré Syndrome affected Adam it caused full paralysis 
within days. Getting Better Slowly tells the story of his illness through a 
creative collision of new writing, verbatim accounts, sound and 
movement. How does it feel when your closest relationship is with the 
illness that’s holding you back? Adam’s frank and moving account of 
how he dealt with GBS and the two years he spent recovering – 
including months spent learning how to walk and talk again – explores 
the relationship we all have with our bodies and our health. Telling his 
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story with warmth, humour and honesty, and explaining how GBS is still 
part of his life, he invites audiences to consider how they would deal with 
an unexpected illness or accident affecting them or someone they love. 
 
Getting Better Slowly premiered at the Lincoln Drill Hall on 22nd 
September 2016 ahead of a national tour. 
 
Performed by Adam Pownall & Kitty Randle. Creative Producer – Adam 
Pownall. Director – Tilly Branson. Movement Director – Marc Brew. 
Writer – Nick Wood. Composer – Poetical Machines Ltd. Designer – 
Kate Unwin. Production Manager – Laura Stone. Associate 
Choreographer – Kimberley Harvey. Associate Dramaturg – Luca 
Rutherford. Lighting Design – Howell Thomas. Assistant Producer – 
Martyn Bignell. Commissioned by GAIN Charity, Arts Council England, 
Core Lincolnshire One Venues & Lincoln Drill Hall. With support from 
ARC Stockton, Deda Derby & In Good Company. 
 
www.gettingbetterslowly.com 
 

 
6. Marc Brew Company (10 mins) 
A presentation by Susan Hay, Producer 
 
Choreographed by Marc Brew, For Now, I am… explores themes of 
what it is to be broken, reborn, purified, to reconcile being in the world in 
an entirely new way with a body transformed. 
 
For Now, I am… engages directly with Marc’s body as it is now 19 years 
on since his life changing car accident. White kabuki silk covers the 
stage to re-create the clinical setting Marc woke up in. Live video 
projections, by VJ Jamie Wardrop, give the piece a sense of fluidity, 
calmness and stillness, as well as evoking how water is used by many 
religions to cleanse and heal. 
 
 
Created for presentation in a variety of theatre venues, studio and 
gallery spaces, For Now I am works well with a post-show discussion to 
allow audiences to talk to the artist. 
 
Founded in 2008, Marc Brew Company fuses a fierce physicality with 
tender expression to explore an emotional narrative in dance. Grounded 
in contemporary technique and classical ballet and drawing on the 
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unique physicality of each performer, the work with disabled and non-
disabled artists is honest, unsentimental and recognizably human. 
 
Age/ suitable for: 12+ 
Duration: 40 minutes (1hour 20 mins with 10 min interval and post-show 
discussion) 
Performers: 1 
Number on the road: 5/6 
Get in: 7 hours required 
 
Performing Area: ideally 10m x 12m x 5m, minimum 6 x 7 metres (for 
rural venues); Flat floor with black dance floor. The stage must be 
wheelchair accessible from backstage/dressing room 
 
Minimum technical requirements: 2 Technical staff for get in and get out. 
Projector, CD player, PA system Wheelchair accessible changing room 
and disabled toilet within 100 metres wheeling distance. 
 
Trailer: https://vimeo.com/117259892 
 
Full length piece – Filmed by BBC Arts at Edinburgh 
 
Fringe https://vimeo.com/139451174 Password: fringe 
 
Join Marc Brew Company for BREWBAND - Scotland’s new super band 
–that blurs boundaries and challenges people’s perceptions of identity.  
 
Created by award winning disabled choreographer Marc Brew this 
inclusive music and dance performance brings together top Scottish rock 
artists Graeme Smillie (Unwinding Hours, The Vaselines, Emma Pollock, 
A Mote Of Dust), Jill O’Sullivan (BDY_PRTS, Sparrow And The 
Workshop), Peter Kelly (Galchen/The Kills/ Jonnie Common) with 
talented dancer/musicians Martyn Garside (San Francisco Ballet, 
Balletboyz), Marta Masiero (Scottish Dance Theatre) and Alice 
Sheppard (Axis Dance Company). 
 
Age/ suitable for: 11+ (loud music playing) 
 
Duration: 70 mins (plus 5-10 mins for community opening piece tbc). If 
there is an opener by the community group, there would be an interval to 
allow for a re-set of 10-15 mins 
 
Performances: 1 performance per day 



#PeopleDancing 12 

Performers: 6 
Number on the road: 10 
Get in: 7 hours required 
Performing Area: ideally 10 x 10 metres, minimum 8 x 8 metres 
 
Minimum technical requirements: Black dance floor, sound and lights 
provided. Wheelchair accessible changing room and disabled toilet 
within 100 metres wheeling distance. 
 
Trailer: https://vimeo.com/148074105  
About BREWBAND: https://vimeo.com/148244759 
 
Full length piece – In development – available April 2017. Touring Spring 
and October 2017. 
 
For more information and to discuss tour dates please contact: Susan 
Hay, Producer: +44 (0)7872 006 836 producer@marcbrew.com 
 
http://www.marcbrew.com/ 
 

 
7. Sardines Dance Collective (8 mins) 
A presentation by Charlene Low, Artistic Director 
 
Based at Newham Sixthform College in the heart of East London, 
Sardines Dance is a collective of exceptional integrated contemporary 
dance artists who: 
 
* Create high level integrated performance work 
* Provide high quality education & community programmes & projects 
* Inspire the community through professional dance 
 
It is our mission to strengthen the world of inclusive dance by giving our 
participants the freedom to move and think expressively within a safe 
and controlled environment, alongside highly experienced dance artists 
thus unlocking each individual's true potential through dance. 
 
Charlene Low (Artistic Director) 
 
Choreographer - Performer - Educator with prolific experiences within 
integration and inter-generational work in the dance industry. 
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After training at Trinity Laban coupled with 10years of Shaolin Kungfu, 
Charlene has over 10years experience working with a mixed abilities 
from professionals to participants with PMLD from ages 2-95yrs. Low 
brings mature heartfelt depth; social and ethical integrity to all she does 
to motivate, achieve and communicate successfully through dance to 
audiences of all backgrounds and ages. This has led her to work with 
companies such as Royal Academy of Dance, CandoCo, East London 
Dance, Entelechy Arts, Protein Dance and many more. 
 
Laura Dajao (Associate Director) 
 
Disabled Choreographer – Performer – Teacher with a strong Hip Hop 
and Contemporary focus working in integrated cohorts. 
 
Laura looks to fuse movement from different styles such as Dancehall, 
Locking etc. to create her own vocabulary in cross collaborative art. 
 
Based in East London, Laura has trained and performed on various 
platforms around the UK with many companies such as East London 
Dance, Candocoo, Moxie Brawl, Gloucestershire Dance and Stopgap. 
 
In 2013 Laura was commissioned to have her own night by Sadlers 
Wells Wild Card, in which was focused on her condition of Multiple 
Sclerosis, the event was a sell out. 
 
Performance piece details and pitching: 
 
Me, me, me…..and You? 
 
Music, Sequins, Lights, 5.6.7.8 and.... Partner? In the world of applied 
attention, 
The body beautiful, 
Cut-throat castings and dancing till you drop. 
 
How far are you willing to go to make it to the top? 
 
We will be pitching for a commission or grant to develop the 8min piece 
into a full length piece with at least 4 more dancers. 
 
We would like to be able to work more intensely with experts and 
produce more of an authentic fusion on each section of the auditions: 
 
* Haka 
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* Street dance / Tutting / Vogue-ing 
* Ballroom 
 
Also want to explore what makes each performer want to perform? 
 
* The drive / Attention? 
* How can this be taken into movement and 
 
The idea of voice/ Live sound scape 
 
* We already do it with the Haka section how can this be taken further? 
 
Further developing the comedy aspect 
 
* Slow mo-fight scene 
* Bitchy-ness / competitive edge 
* Group body language 
 

 
8. Anjali Dance Company (10 mins) 
A presentation and performance excerpt of The Reflection 
 
A duet inspired by an image of the moon shining on water. One's 
individuality reflects on to another, but shares the same time and space. 
The dancers explore the sound and silence of movement. The Reflection 
featured dancers Hannah Dempsey and Daisy Garrett and was 
choreographed by Aya Kobayashi. The piece was performed at the 
flame-lighting ceremony for the 2012 Paralympics 
 
Dancer: Hannah Dempsey and Daisy Garrett 
 
Choreography: Aya Kobayashi 
 
Music: I Imagine by Susumu Yakota, Sega by Ali Farke Toure & Ry 
Cooder, and 
 
Music Box by The Low Anthem 
 
Anjali Dance Company realises and celebrates through dance the 
extraordinary creative potential of people with learning disabilities. Anjali 
is committed to challenging preconceptions about who can dance and 
demonstrating new artistic possibilities. 
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For 20 years, the company has been creating high-quality, professional-
level dance works which are performed by dancers with learning 
disabilities. Anjali also provides education and outreach programmes 
and has a unique education team of teachers with learning disabilities. 
 
The company has a wealth of specialised experience and knowledge 
which they are dedicated to sharing with others to inspire and motivate. 
Through its innovative and pioneering work this unique company 
engages the professional dance community in a debate on fundamental 
issues about aesthetics, form, purpose and inclusion. 
 
Other works available: 
 
Genius 
In Autumn/Winter 2017 Anjali will tour Genius to small and mid scale 
theatre venues national-wide and internationally. Genius is a double bill 
performance comprising two brand new performance works by Gary 
Clarke and Lea Anderson. The performance is suitable for a wide range 
of audiences, with or without dance experience. 
 
To maximize the benefits of a partnership, performances of Genius are 
accompanied by bespoke development projects. Individually planned 
with partners development work takes into account their current work 
with people with learning disabilities and their future ambitions, 
supporting continuous provision and embedding new activity. 
 
Beethoven, choreographed by Gary Clarke 
Through a series of touching and darkly humorous short sketches, 
Gary’s choreography takes a look at the extraordinary personal life and 
musical works of Ludwig van Beethoven. A Gothic, cinematic and highly 
theatrical landscape of movement and gesture, danced to excerpts of 
Beethoven’s music. 
 

Nosferatu, choreographed by Lea Anderson  
A stylised theatrical work that is highly technical, gently humorous and 
visually stunning, based on the legend of the vampire Nosferatu and his 
depiction in film. Five distinct scenes become their own tales of horror, in 
styles ranging from expressionist, nuanced silent-screen acting to 
Hammer House of Horror action. Nosferatu is performed in a three-sided 
box with the feel of a fairground or carnival theatre. The dancers move 
on and off stage through the sides of the box to create the feel of film 
edits. A commissioned soundtrack differentiates between the different 
styles. 
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Technical information: 
Duration: 1 hour plus interval 
Number of people on the road: 9 in total (6 dancers, Production 
Manager, Artistic Director, Rehearsal Director) 
Performance area required: minimum stage size 8m x 8m 
Get in: ideally the day before to allow the dancers time to familiarise 
themselves with the space 
Number of performances: ideally 2 per day, a matinee and evening 
performance 
 
For further information, including a tour pack and videos of R&D in the 
studio, contact Ceri Brierley, Associate Producer, ceri@anjali.co.uk 
 
Working with Anjali 
If you would like to discuss Genius with us, including potential for hosting 
performances, residencies or workshops, please get in touch asap! 
 
The company would also be interested in developing relationships for 
future work, including opportunities for performances, residencies and 
training delivery, as well as developing potential co-commissioning/co-
producing relationships. 
 
We have longstanding relationships with a number of our partner 
venues, developed over several years, and enjoy building sustained and 
mutually beneficial partnerships. If you’re interested in any aspect of our 
work please do not hesitate to get in touch. 
 
Contact details Artistic Director, Nicole Thomson: director@anjali.co.uk 
Associate Producer, Ceri Brierley: ceri@anjali.co.uk 
 
Office telephone: 0044 1295 251909 
 
www.anjali.co.uk 
 

 
9. Kimberley Harvey / Subtle Kraft Co. (10 mins) 
 
Kimberley is a freelance dance artist – a performer, choreographer and 
dance teacher. Alongside this, she also has her own inclusive dance 
company, Subtle Kraft Co. 
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Anna Bergström and Kimberley Harvey created Subtle Kraft Co back in 
2011 as they realised that they were both fascinated and intrigued by 
movement as an expression of humanity and communication. Thus, 
Subtle Kraft Co’s work centres around relationships in their various 
forms; with their many intricacies and complexities as they look at the 
inherent possibilities from an array of perspectives. The company’s 
interest in ‘connection’ also extends to the relationships that they create 
with audiences – their live work aims to offer questions and provocations 
for the audience to respond to (or not!) in whatever way they choose. 
 
Subtle Kraft Co were successful with an Arts Council - Grants for the 
Arts application, meaning that their second live work, ‘Moments: 
Revisited’, was developed and toured to ‘unconventional performance 
spaces’ around the UK in 2016. The performances were accompanied 
by a programme of inclusive youth dance workshops. ‘Moments: 
Revisited’ has been performed at The Victoria & Albert Museum 
(London), Teesside University (Middlesbrough), Conway Hall (London), 
The Fruitmarket Gallery (Edinburgh), St Helen’s Library and 
Middlesbrough Institute of Modern Art. 
 
Other recent live work by Subtle Kraft Co includes the development and 
performance of ‘Hiatus’ at Swallowsfeet Festival 2016 in Brighton at The 
Old Market Theatre. This duet, between Kimberley Harvey & Robert 
Hesp, looked at the deprivation of touch and how touch impacts upon a 
relationship. 
 
Subtle Kraft Co’s interest in human nature and perspectives naturally 
drew Kimberley to film. Firstly with ‘Your Eyes Only’ 
https://www.youtube.com/watch?v=jwvJXwTXcd4 and then, most 
recently to working collaboratively with Andrew Graham and Anthony 
Graham to create ‘On The Tip Of My Tongue’. 
 
In addition to Kimberley's independent work, she is a Candoco Artist and 
has performed for the company on two occasions, most notably at the 
London 2012 Paralympic Closing Ceremony. Kimberley teaches for 
Candoco nationally and internationally, including co-teaching one of their 
regular youth sessions at TrinityLaban. 
 
Autumn 2016 also saw Kimberley work as an Associate Choreographer 
on theatre production, ‘Getting Better Slowly’, which then embarked on a 
national tour. 
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FILM 
Title: ‘On Tip Of My Tongue’ 
Choreography: Kimberley Harvey & Andrew Graham 
Performers: Kimberley Harvey & Andrew Graham 
Director & Editor: Anthony Graham 
Co-Director: Kristian Craven 
 
Kimberley, Andrew and Anthony met with the intention to engineer 
experience through filming and dancing. We wanted to grow our existing 
relationships, through our artistic practices. It is a brotherhood for 
Andrew and Anthony. It is a friendship for Kimberley and Andrew, who 
met through Candoco Dance Company, the company of disabled and 
non-disabled dancers. We bring into an event our established 
relationships that exist at particular places and moments. We share 
complex and rich histories, with different tastes, skills, identities, social 
and political missions; yet alongside these there 
 
is the same desire to live a moment of abstraction together. Just 
dancing, just filming... It is a wordless initiative to displace our sense of 
each other and recreate what we think and feel from one another. 
 
To date, ‘On The Tip Of My Tongue’ has been shown at ‘Tipperary 
Dance Platform’ (Sept 2016) and at international dance film festival, 
40NORTH in San Diego, USA (Oct 2016). In addition, it was also 
programmed as part of Candoco Dance Company’s Late Night 
Spectacular at Wellcome in London (May 2016). 
 
TOUR OPTIONS 
 
* ‘On Tip Of My Tongue’ is available to be shown in venues or as part of 
an exhibition. 
 
* Kimberley is currently developing a solo, ‘Inky Matter’: 
 
“Our body is like an unsent letter. Revelatory and fragile in its contents; 
skin becomes our paper as we reveal ourselves through touch and 
textures. Mapping our inner dialogue as the body unfolds. Words 
unveiled on the skin; silent ink stains linger on the surface.” 
 
‘Inky Matter’ will be ready for touring from April 2017. 
 
 
 



#PeopleDancing 19 

WHAT I AM WANTING TO EXPLORE 
 
I am looking to form creative relationships with venues that are 
interested my work and ethos as dance artist. This could be in terms of 
‘Engagement’ where we look at diversity and widening participation; 
thus, making use of my skills and knowledge as a dance teacher and 
choreographer who works inclusively. 
 
Perhaps there is the opportunity of creating an ‘Agent For Change’ role 
within your venue? 
 
I am passionate about aiding the continued development of the dance 
sector and this includes improving disability awareness, questioning 
dancer stereotypes and addressing current dance/disability related 
issues with a proactive, honest and open approach. 
 
It would be wonderful if a venue was willing to support my creative work 
as a choreographer, especially in terms of the development of my 
current work, ‘Inky Matter’. I am currently looking for 3 / 4 day residency 
opportunity for an intensive making period in February/March that could 
culminate in a sharing. 
 
www.subtlekraft.co 
 

 
10. Salamanda Tandem (5 mins) 
A presentation by Isabel Jones, Artistic Director, followed by a 
performance of White Cane on the Mezzanine Foyer during the closing 
drinks reception 
 
WHITE CANE is a series of site-specific performances made by blind, 
visually impaired (VI) and sighted musicians/dancers/choreographers 
who lead a public of passers by and invited audiences into a fascinating 
world of sonic vision. As blind and VI long cane performers navigate 
public space, a unique perception of the environment emerges through 
touch, sound and movement, as the sound of the long cane is 
transmitted live to audiences through radio headphones. Tuning in to 
this parallel universe, audiences hear the ground underneath their feet, 
sense the shift of air between the buildings, and re-imagine the space 
around them. White Cane uniquely combines dance, live viola, music, 
location recording and the spoken/sung audio description of a live 
choreographer to engage audiences who enter into dialogue with VI 
performers, to become part of the performance itself. WHITE CANE can 
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be performed in any space. Whether on busy city streets, railway 
platforms, parks, in art gallery spaces, quarries, houses or interiors, 
White Cane offers an intriguingly novel way to invite audiences of all 
ages to engage, and ignite their curiosity. Not limited by the need for 
special lighting, staging, a PA, or even electricity, promoters can be 
imaginative in how they approach programming the work with us. The 
work sits well in any festival context see accompanying photos here 
where bespoke versions have been made for Huddersfield 
Contemporary Music Festival, Spitalfields Music Summer Festival, 
Flipside YAK Festival @First Site Gallery, Ludus Leeds Performance 
Festival, Wirksworth Festival, & as the closing ceremony of an 
international dance and visual impairment symposium in Estonia. 
 
We are looking to continue developing adventurous bespoke artworks 
for site specific locations supported by a strong commitment from 
partners to work with us to involve visually impaired people to engage 
audiences in new ways. Salamanda Tandem place the lived experience 
of blind, visually impaired, disabled people & their families at the centre, 
to engineer state of the art performance. Founded in 1989, the company 
are internationally recognised as pioneers; bringing art, aesthetics, 
wellbeing and ethics side by side to nurture & celebrate the deepest 
resources of human creativity. 
 
Access As Art 
White Cane access is central to the art and ethos of Salamanda 
Tandem. The live show is audio described and widely accessible, 
but also tactile maps, braille, & large print information are 
available pre or post show.  
 
Artists Performers: 
Isabel Jones: Composer/Singer/Audio Describer/Choreographer 
Duncan Chapman: Composer/Performer, 
Mickel Smithen: Long Cane Performer/Dance Artist 
Takashi Kikuchi: Viola Player/Long Cane 
Performer/Dance Artist 
Indra Slavena: Dance Artist / Long Cane Performer 
Sam White: Dance Artist. 
Geoffrey Fielding: Photographer 
 
www.salamandatandem.org.uk 
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A Selection of 11 Million Reasons to Dance 
Exhibition Photography - commissioned by People 
Dancing, photography Sean Goldthorpe.  
Supported by Unlimited Impact; supporting artists and venues to 
celebrate the work of disabled artists, funded by Spirit of 2012. 

 
If you, your organisation, school, or venue would like to enquire about 
booking 11 Million Reasons to Dance to be part of an event please email 
louise@communitydance.org.uk for more information and a specification 
sheet. 
 


